Heather White Emerita, Vol. 61, nim. 1 (1993)

ON THE LANGUAIJE AND STYLE OF EUPHORION OF
CHALCIS

Many textual and interpretative problems presented by the fragments of Euphorion
can be solved if we study them within the framework of the canons governing Helle-
nistic poetic composition.

In this article I shall discuss various textual and interpretative prob-
lems which are presented to us by the fragments of Euphorion of Chal-
cis. For the convenience of the reader I print van Groningen's text'.

Fr.2 (=A.P. VIl 651):

Ouyx 6 Tpnxug éAatog én' doTéa keiva KAAUTITEL.
oud’ 1 xuavén ypdaupa Aafoioa nérpn,

dAAa ra pév Aokixng Te xai alnewvic Apakdvolo
‘Ixdptov pricoetl kGpa nepi kpokdAaig.

‘Avti 8" éyw &Zeving moAukndéog 1) keven xBwv 5
wykwbnv Apudnwv dupdoiv év fordvaig.

Translation by W. R. Paton (The Greek Anthology. 1.oeb cedition, London
1970, reprint, vol. 2, p. 349): «Craggy Elacus doth not cover those thy bones.
nor this stone that speaks in blue letters. They are broken by the Icarian sca
on the shingly beach of Doliche and lofty Dracanon, and I, this empty mound
of carth, am heaped up here in the thirsty herbage of the Dryopes for the sake
of old friendship with Polymedes.»

In line 2 v. Groningen printed the alteration kuavén rather than the
mss. reading kudveov®. He stated in his commentary that since #Aatoc,
in line 1, is accompanied by the epithet Tpnxdg it is appropriate for the
noun mérpn, in line 2, also to have an epithet. Textual alteration is
nevertheless not warranted.

' Cf. B. A. v. Groningen, Euphorion, Amsterdam 1977. Cf. moreover the excel-
lent edition and commentary by L. A. de Cuenca (Euforion de Caleis, Madrid 1976).
* De Cuenca correctly retained the mss. reading xudveov: cf. op. cit., p. 331.
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182 HEATHER WHITE EM LXI 1, 1993

V. Groningen has overlooked the fact that structural inconcinnitas
was much favoured by Hellenistic poets: cf. my Studies In Theocritus
And Other Hellenistic Poets, Amsterdam 1979, p. 38 and my Srudies In
The Poctry of Nicander, Amsterdam 1987, p. 97, note |: «disbalance...
is a favourite trick of Nicander's». Cf. moreover Euphorion fr. 63
where év kvijunowv follows the dative ZiBovin.

Fr. 4

Etienne de Byzance 248, 5 5. u. Awdvn: v airarikriv ¢nowv Edopiwv
Awdwva ¢v "Aviw:
ko pév ég Awdwva, Adg gnyoio mpodriTiv.
Julien Or. 4 p. 149 B. (repris par Eustathe [n lliad. 83, 44). kai To0To 6¢ auto
Mpévotay 'ABnvdv AéyovTeg ol kawvoTopodpuev, eimep 6p8WG dxolopev:
ikeTo &’ ég MuB&va kai ég yhauk@na Mpovoinv.

In his commentary on the words IkTo... iketo, v. Groningen noted
that the poet has purposely varied the form of the verb. For other
examples of morphological inconcinnitas cf. my Essays in Hellenistic
Poetry, Amsterdam 1980, p. 42, note 1, and F. Lapp, D¢ Callimachi
Cyrenaei Tropis Et Figuris, Diss. Bonn 1965, p. 125 ff.

Fr. 6

Scholic @ Lycophron 513: kpé& 6¢ 8pvebv éati Bakdagowv motkikov, iBidi oikég.
wg ‘Hpddotog (11 76) ... KaAipaxog 8¢ év toig Mepi dpvéwv ¢noi (fr. 428 Pf.)
T0lG yapoUot dusowdvioTov elvai. Kai Eogopiwy év 'AnoArodwpw -

roikidov oUbE péraBpov < - -~ > bpxirog EnTn

Kulixw, ov &' rjetoe xaxov & xBouévn kpéE.

In his commentary on line 1, v. Groningen stated that Sitzler pro-
posed to read péradpov (Un’ aiarov). According to v. Groningen, how-
ever, the noun péiaSpov has no need of two epithets. V. Groningen has
failed to understand that Adjektivhdufung was a common feature of
Hellenistic poetry: cf. W. Biihler, die Europa Des Moschos, Wiesbaden
1960, p. 212 ff. and my commentary on Theocritus’ Idyll XXIV
(Amsterdam 1979), p. 37.

Fr. 11
— T — T —TT—7"<— ] émobe
—TT—TT —TT —% —]a ¢époiro
—<sT—<s—3<< — ~|61 xdnneoe Auxvou
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EM LXI 1, 1993 EUPHORION OF CHALCIS 183
— T<T— <<= —]a kara MNauvkwmov "Epon
— ~ 'AB]nvaing lepnv dveAuoaro kioTnv 5
— == Ing. "H baoov dbownbdpot EppricaovTo
Ikelipwv EvBa nédeoaty dewxéa prbeto xitAa
o]ux éni drjv* AiBpng yap dhownbeig omd maidi
T vwirépng xéAvog muparog < £&> limjvaro Aatpudv.
"H kai viv o¢edavoio Tavuooapévn dmo Té6&ou 10
Taivapin Aoxinot yuvaik@v éuneidretpa
"ApTepig woiveaaiv Q@ Tardwpt perdanot.
'Ok xoin 6" "Axépovti Bapiv AiBov "Aoxaldgoto
1év ol xwoapévn yuiolg émipape Anw,
paptupinv 611 polvog €6rikaro Pepoedovein. 15

Translation by D. L. Page (Select Papyri, vol. 111, Loeb edition, London 1950,
reprint, p. 493 (1) «(v. 4 sqq.) ... to Hersa at the Glaucopium, because she
opened the sacred coffer of Athene: or as wanderers were dashed to pieces,
where Sciron invented an unnatural washing for his feet, but not for long:
crushed by the son of Acthra, he was himself the last to fatten the gullet of our
tortoise: or may Taenarian Artemis, who comes to women in their pangs of
travail, stretch her violent bow and reach him with her shaft therefrom: and on
the Acheron may he bear the heavy boulder of Ascalaphus, which Demeter in
her anger fastened upon his limbs, because he alone bore witness against Perse-
phone...»

In line 11 Artemis is given the epithet Tawvapin. Page considered that
this epithet is a synonym of Aaxedatpovin and that Euphorion is allud-
ing to Artemis Orthia. According to v. Groningen, however, Tatvapin is
a synonym of dxepovr(e)ia («infernal, apportant danger de mort»). |
would like to suggest that Euphorion is alluding to the connection of
Artemis with Hecate, a goddess who was concerned with the under-
world: cf. Orphic Arg. 977 Taprapénaig ‘Exarn. Cf. also Orphic Hymn
36, 9 where Artemis has the epithet x3ovia. For Artemis-Hecate cf. Cal-
limachus, fr. 461 (Pfeiffer).

In his commentary on line 15, v. Groningen noted that the form
®epoepovein is «recherchée» and that Homer wrote Mepoepéveia at Hiad
IX 457. V. Groningen failed to notice that ®@epoepdbveia is attested as a
Homeric variant reading: cf. 1. La Roche, Homeri llias, Leipzig 1873,
vol. I. p. 261. For the tendency of Hellenistic poets to reproduce
Homeric variant readings cf. G. Giangrande, Scripta Minora Alexan-
drina, Amsterdam 1980, vol. I, p. 294. Euphorion employed Homeric
variant readings again at fr. 19 d ( "Ap¢iapriov) and fr. 24 ¢ 2 (émdép-
KETAL).
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184 HEATHER WHITE EM LXI 1, 1993
Fr. 13

Choeroboscos In Theodosii canones 252, 26 Hilg.: 87t yap (TAaog) éxreiver 1o
a é6nAwoe lMapBéviog &v 1@ elg Biavra elndv (fr. 4 Mart.): TAaog rautnv 6é-
Xvuoo nupkainv ... Kai év T Edgopiwvog AnuooBevel dpoiwg éxrerapévov eipi-
okerar olov:
baipovog [Adoto.

Commenting on this fragment v. Groningen stated that the same
prosody is found at Theocritus’ /dyll V 17 aire pot iAaot and once in
Homer at /liad 1 583 aidrik’ émeir’ tAaog 'OAopumog Eooerat Autv. For the
tendency of Hellenistic poets to reproduce Homeric unica cf. G. Gian-
grande, Scripta Minora Alexandrina, vol. 1, p. 293.

Fr. 15

“Yn ravpoképwTt Awwviow xoTéoaca
<— == 7> "Pewvn < T — 7> Bhayidpova pdpuara xeiev,
doa’ ¢édn MoAvdapuva, Kutnidg fj doa Mrjdn.

This fragment concerns Dionysus. V. Groningen was puzzled by the
fact that the two epithets “Yn and raupoxépwri are not connected and
suggested that we should print raupoxépw Te. This alteration is unwar-
ranted. V. Groningen failed to understand that asyndeton between ad-
jectives is common in Hellenistic poetry: cf. Biihler, op. cit., p. 212 ff.,
and Lapp, op. cit., p. 80 f.

In his commentary on the aorist é6dn in line 3, v. Groningen stated
that one might have expected to find the perfect or pluperfect tense. I
would like to point out that the aorist could have a pluperfect meaning:
cf. my commentary on Theocritus’ Idyll XXIV, p. 32.

Fr. 19 e

Jag
In
Ivopgn
Jwpois.
|xaegoai 5
v fiBnv
Imn
]. ot -
Joowxov
] . opeinv - 10
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EM LXI 1, 1993 EUPHORION OF CHALCIS 185

| o | &aro uriAwv -

] . oke [...]Jeg droitnv

'Elpex8éog. &g piv Euelie
Jdro mevBepioio

allmjeoo(alv "A¢dvav 15
levog ‘HpdkAeiog

Jéaauto PoudbvTng Aig
] . Mopévag dva xwpag

V. Groningen commented as follows on line 5: «Barigazzi dit, a
juste titre, que la forme neukdesoa, étant dorienne, ne s’expliquerait
pas». It should be noted, however, that Doric forms were regularly
employed in Hellenistic epic poetry: cf. G. Giangrande, Scripta Minora
Alexandrina, vol. 1, pp. 65 ff. and 292 f.: «<Homer’s language was a mix-
ture of dialects: the background was lonic, but there was an infusion of
Doric and Attic elements. Apollonius deliberately reproduced such a
mixture in his own poem». Cf. also v. Groningen’s comments on p. 95,
n. 1, and p. 118: «nddd&avro: forme ‘dorienne’». Moreover at fr. 153 the
form vavayév need not be altered.

Fr. 22

Stobce 124, 12; V 1126 H. (Mapnyopikd). Eugopiwvog:
T@ xai pérpia pév 1ig énl $pOluévw dxdyorro,
uérpia kai xAavoetev, énei xal ndumav ddakpuv
Moipat éonpurjvavro.

Commenting on this fragment, v. Groningen (op. cit., p. 91) sug-
gested that since no pronoun is expressed in these lines we might under-
stand that the second person is intended. I would like to add that the
omission of the personal pronoun is a Homerism: cf. my New Essays In
Hellenistic Poetry, Amsterdam 1985, p. 83.

Fr. 24 a

Jrnpoc
J-noya|
InAede .. [ ol
Inaidég dydorploglog.
|6etnva Auypi} en| 5
Blapoég * dnmd xAutdv wl..].[
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186 HEATHER WHITE EM LXI 1, 1993

BouAlijv Te kai Epypara x[a]AAuvol
npéléouévée Siex Barduoro nf
180peTpa xai 0PoB[1] Swundévira
log én’ [e]upupdn Alavti 10
].v O[rmedpéxet dxpepdveg|at
Elkntt Beoi xal dexéog alkAou
Jv "Abnvaing Bepdnaivav
].potatv dmexBouévnv dpvioy
dlnapeorog @ Bdvev dugi adrplew 15
levou KAupévou, énfeli alvog #pwrolg
élmpuioyerar 'Qxeavoio
].xopéaaopev, §j nore Mnb.g
Jooevav.[...].a[....]p.v...v
lpweo( I8l 20
Ixepao [
]..awof

1.1

This fragment is from Euphorion’s Op¢€. V. Groningen commented
as follows on line 9: «kai 0¢691 dwunIévra: offre diverses possibilités
d’interprétation: a. comme seconde epithéte de 30peTpa, ce qui ne con-
vient gueére; b. ‘nachgestelltes kai’ (Latte); ce serait vraiment unique». It
should be noted here that kai postpositum is well attested in Hellenistic
poetry: cf. A.S.F. Gow, Theocritus, Cambridge 1965, reprint, vol. II, p.
175, and G. Giangrande, Apophoreta Philologica M. Fernandez-Galiano,
Madrid 1984, vol. I, p. 368. Cf. also my New Studies In Greek Poetry,
Amsterdam 1989, p. 53.

Fr.24 c 1

[.....].ou[...]aiov arep].........]. auoto

[.....]y d¢u[o]oduevog Bopl........ lye...0:

[...] Zupnkovoong gopéoig A[.....oly Gbwp

[...].ou 7" &eBAa Aidg greAl|......JoJov] "

[0]0[6]¢ vex.Tap.og kevedv pdAa Aéxtpov Ikoto 5
[ 'A]JAAa 00 ¥’ "Ax[T]ibiv baioa[t]g ydpov n[...)..[.].pog.

"H 'l¢xAeibao baibpacéog ‘loAdou

dxrwp AewnegdlAnv B[o]A[e]pnv pvrjoaio Buyarpa,

xai 6¢ o’ épdopigy Zep[e]ipauig dyxdooairo

S¢pa oot e0¢dpoto [mlapa mpbddopov Ba[Aduo]io 10
napBeviyw xaplevra nobdi kpa]'o” réore[..].€

'H vu 1[o]: "Anpidtng eG&w ydpov, cxk|.Jo. a[.]60g.

fiv 87[e] Tpaupridote Aéxolc] TeAauwviddalo)

elg dAa dewprjvaoca kar’ alyilinog @épe nétplng

[.].pve. [E]re nveiou[oav..]).....1H.[ 15
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EM LXI 1, 1993 EUPHORION OF CHALCIS 187

deAgiveg mmyoio 8[1 Udlarog éykovéeoxov
avbig (v' del[dlwpuev &[u]épdiov IxB0o[1] xip[pal
auBi 6¢ TpaupPriroi[o] udpov "AxiAijt Slapévrog.

Translation by Page (op. cit., p. 495 ff.): «**... may you come to a... bed. Go,
celebrate a wedding with... or like Actor woo some'fair Leipephile, daughter of
lolaus the warrior son of Iphicles. Or may a Semiramis embrace you, her pretty
husband, that on the threshold of her fragant boudoir she may trample the
corpse of her charming bridegroom. Now, shameless wretch, a new sort of
wedding will 1 make for Apriate!” She spoke; and for terror of the bed of
Trambelus, son of Telamon, leapt from a steep rock into the sea. And... dol-
phins hastened through the dark waters (to rescue) her still alive; that we might
sing hereafter... and hereafter the fate of Trambelus, vanquished by Achilles...»

This fragment concerns Apriate and Trambelus. V. Groningen com-
mented as follows on line 2: «dduoaduevog: il est donc question d’un
sujet masculin.» 1 would like to add that participles were sometimes
treated as having two terminations only: cf. Gow, Theocritus, vol. 11,
p. 297.

In his commentary on line 16, v. Groningen stated that Euphorion
varies the Homeric kdpart my@ (Od. V 388, XXIII 235). It is worth
noting that the poet has purposely reversed the Homeric word-order.
For other examples of imitatio cum uariatione cf. G. Giangrande,
Scripta Minora Alexandrina, vol. 1, p. 296.

At line 17 Euphorion has used the Attic form adSig which is
attested as a Homeric variant reading. For the employment of Attic
forms in Hellenistic epic verse cf. G. Chryssafis, 4 Textual And Stylistic
Commentary On Theocritus’ Idyll XXV, Amsterdam 1981, p. 119, and
my New Studies In Greek Poetry, p. 46.

Fr. 24 ¢ 2

Mav[8]wpn xaxéd[wplog éxovaifov] dvdpdatv dAyog, 45
[.Ipl..] vwpunoeiev ¢Q énixepa Takdvr.

AUTig 6¢ xpubevTog épwrjoag moAépolo

Elprivnv moAiuPotav én’ dvépag {€}lBuocie.

'Ev &’ dyopij ari[o]atro Oéuiv, Tipwpdv dwv,

ouv 8¢ Alknv, i T° Wkdé T[e] yprilov txvog del[plet 50
oxuZouévn ueta Epya, Téwv 1’ éni § épke[rar alydpiv

ol pa Beoug épéBwoat, mapd pritpag & dydywvr|al,

[fInedavoug fj o[l] kev dynvopéwoat Tokfjag

oriavreg Lwwv Te napa' 1 '$[p|dotdg Te kapdv[Tw,

fj of Zeivia 86pna Aibg 1’ dAiTwot Tpanéfag. 55
O[0] xev & xoupbrarog dvéuwy dAAnkTOV dg[vTwy
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188 HEATHER WHITE EM LXI 1, 1993

pelia ¢luyor, Aawnpa Aixng 8te yolvar’ dpnrat.

04 ydp kev vijootoy "Exivd[olv éoxipgavro

olk[o]v &9v KepdAoto kai Auirpiwvog duolppoi,

éx [8¢ T]pixa xpuoénv xépong wioge KoplaiBw 60
na[tplég £od, g & p’ dradog Tddog elo médairo,

el pun Anidinot yuag érduovro Béeaat

TnA[ePélar Sia mévrov dn’ 'Apaivoto po[Advreg.

Translation by Page (op. cit., p. 497 ff.): «... Pandora, donor of evil, man's sor-
row self-imposed. Ares allot them their wages in his scales, and rest again from
chilling warfare, and send Peace with her Prosperity to men! And in the market
let him set Themis up, requiter of good deeds: and, beside her, Justice, who
leaps up like a tiger at once in anger at the deeds of men upon whom she looks

even them who provoke the gods and turn their commandments aside, and
such as treat their feeble parents with arrogance, scorning the counsel of the
living and the dead; or sin against the hospitable feast and the table of Zcus.
The lightest of winds that blow unceasing could not easily escape the swift
knees of Justice when up she leaps. Never in the islands Echinades had the
companions of Cephalus and Amphitryon pressed on their vessel's..., nor had
Comaetho cut the golden hair from her father’s temple, that a wild beast might
be her monstrous tomb had nor the Teleboans cleft the field with stolen
oxen, coming over the sea from Arsinus.»

At line 47 Euphorion has employed the Homeric form alrig rather
than the Atticism a031¢ which we find in fr. 24 c, line 17. For the tend-
ency of Hellenistic poets to reproduce both alternative Homeric read-
ings or forms cf. G. Giangrande, Scripta Minora Alexandrina, vol. 1, p.
294 f.

V. Groningen commented as follows on line 62: «yuag érduovro:
‘labourer’; cf. Solon I, 47 D yijv Téuvwv. Le moyen s’explique». It is
worth adding that the middle form of the verb is frequently employed
by Hellenistic poets instead of the active: cf. my commentary on Theo-
critus’ Idyll XX1V, p. 105 f. Cf. also v. Groningen's comments on pages
95 (évruveode) and 123 (Ayxpdvro).

Fr. 25

Etiennc de Byzance 1308 s. u. “Acfwrog: méAig Ocooaliag * 76 £6vikov
'"AcPuwriog * Eugopiwv Opaxi:
Tév pév dp' éx ¢proiofou "'AafuiTiol Wra pépovreg
Uordriov pwoavro xovicarépotv éBeipaig
inmot xaAd vdougav énopvupevol Puoddeiav:
nepi TWv (mnwy 'Apdrapdou.

This fragment mentions the horses of Amphiaraus. The following
statement was made by v. Groningen concerning line 3: « 'Eg ®uoddeiav

(c) Consejo Superior de Investigaciones Cientificas url: http://emerita.revistas.csic.es
Licencia Creative Commons 3.0 Espafa (by-nc)



EM LXI 1, 1993 EUPHORION OF CHALCIS 189

ne signifie rien d’autre que ég “Apyog; Euphorion évite l'indication
banale. Le nom de n’'importe quelle partie d’'un pays peut remplacer
chez lui le nom du pays méme». For similar examples of metonymy in
Hellenistic poetry cf. Lapp, op. cit., p. 22, and K. Alexander, 4 Stylistic
Commentary On Phanocles And Related Texts, Amsterdam 1988, p. 111.

Fr. 29

Scholie a Clément d’Alexandrie, Protr. 27, Il p. 308, 3 St.: ‘Inmoxéwy Tig
¢yévero Aokedaiudviog, o0 vlol dné Tol marpdg Aeybuevor ‘Inmoxowvridar épbveu-
oav Tov Awupviou ulév, Olwvédv bvéuari, ouvévra 1Q ‘HpaxAel, dyavaxTrioavreg
éni 1( nmedovedoBar U’ adTol xiva ait@v. Kal &) dyavaxriioag émi rodtoig &
‘HpaxAfic méAepov ouykpotel kar’ aiT@v xal moAhoUg dvaipel, 8te xal aiTog Thv
xeipa énmijyn. Méuvnrat kal "AAkpdv év a” (dans le parthénée, cf. Garzya p. 17
ss.). Méupvnrar kal Eldoplwv év Opaxi tQv ‘Inmoxéwvrog mnaldwv TV
dvripvnotripwy T@v Alookolpwy.

In his discussion of this fragment, v. Groningen noted that normally
the Apharidae (i. e. Idas and Lynceus) are said to have sought to marry
the Leucippides (cf. Teocritus’ Idyll XXII). Here, however, Euphorion
states that the sons of Hippocoon wanted to marry them. According to
v. Groningen, «I'idée de considérer les Hippocoontides comme concur-
rents des Dioscures est conforme a la préférence d’Euphorion pour les
traditions insolites». For the fact that Hellenistic poets often prefer to
mention obscure versions of a myth cf. my Studies In The Poetry Of
Nicander, p. 45. Cf. also v. Groningen’s comments concerning fr. 77.

Fr. 30

Scholie a Lycophron 451: Kuxpeug Zalapivog xal lMooedvog ulésg: éfaol-
Aevoe 6¢ oUrog Zakauwviwy, wg Eddoplwv &v ‘Inmouébovt( ¢not

rolog yap xuxpeioc évi yadapi] Zakaplve
dAhot 8€, 811 S¢ig moté éAupalveto THv Zahaulva kal dolknrov émolnoev, Ewg 6

Kuxpeig aiTdv dnwleoe.

V. Groningen commented as follows on the word kuxpeiog: «les
manuscrits donnent en outre des variantes dont la seule intéressante est
Kuxpfiog, génitif de Kuxpeug, le nom du roi de Salamine. Kuxpeiog est
I'adjectif correspondant au nom propre, comme 9noeiog correspond a
Onoeic. Les deux sont possibles, mais I'adjectif semble étre plus proba-
ble dans le contexte (voir ci-dessous) et plus recherché que le simple
génitif et donc plus conforme aux habitudes du poéte». It is worth
adding that the adjective representing the genitive of a proper name is
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190 HEATHER WHITE EM LXI 1, 1993

frequently found in Hellenistic poetry: cf. Gow, Theocritus, vol. II. p.
294. Cf. also Lapp, op. cit., p. 130 f.

Fr. 35

Scholie 4 Denys le Périégéte 620: kai 1) "Arrucr) 8¢ *Acia mpnv éxaleiro, wg
loTopet Atovioiog & KuZiknvég * oU unv dAAd kai Mooeibwvia éxaleiro, wg Ev¢o-
plwv ¢naiv:

"AxTiig 8¢ napolrepa pwvnBeiong:
ol pév &n évémouat kai 'Aciba xixArjoxeabal,
ol 6¢ Mooetddwvog émwvupov addnbijvai.

Commenting on this fragment, v. Groningen noted that Euphorion
has composed three consecutive spondaic hexameters. For spondaic
verses in Hellenistic poetry cf. my commentary on Theocritus’ ldyll
XXIV, p. 9, and Gow, Theocritus, vol. II, p. 239. V. Groningen also
noted that Euphorion has employed three synonymous verbs. For the
use of synonyms in hellenistic verse cf. my New Studies In Greek
Poetry, pp. 45-46. Cf. moreover Lapp, op. cit., p. 116 f.

Fr. 37

Choeroboscos, Orthogr., dans Cramer Anecd. Oxon. 2, 239, 6: Aelnw: Aéyel
0 Qpog &ri ndvra mapa 1o Aeinw Sia Tig & SipBdyyou ypderai, olov... ‘O @
'Qpuyévng 81a 700 T Aéyet ypddeobal... EAinéeg napa Edgopiwvi.

V. Groningen commented as follows: «Westerink, /. c., remarque
que éAAumrig est un terme de la prose; il est donc peu probable qu'Eu-
phorion I'ait employé ailleurs que dans le contexte indiqué par le frag-
ment précédent, c’est-a-dire dans la Mopsopia». It is worth remember-
ing that «Hellenistic poets employed many prosaic words, meanings of
words and syntactical constructions»: cf. G. Giangrande, Scripta
Minora Alexandrina, vol. 11, p. 391.

Fr.38aeth

Choeroboscos, in Theod. Canones 7, p. 191, 25 Hilg.: el yap xai edpnrai 1o
Alg ouveoraluévov Exov 16 T monTivddg, We map’ Eddopiwwvt év Moyonig {wg!} éni

Tol"
olot émBuovat Podv Aleg, (a)
xal ndhwv
xdnpot 1€ Aleg Te, (b)
4AL" odv Kai éxterapévov Exet alTé, W éni Tol - Aleg pévrol Mecot (= Antimaque
fr. 113 Wyss).
(c) Consejo Superior de Investigaciones Cientificas url: http://emerita.revistas.csic.es

Licencia Creative Commons 3.0 Espafa (by-nc)



EM LXI 1, 1993 EUPHORION OF CHALCIS 191

V. Groningen noted that Meineke proposed the alteration ol &
ém3vouatv Pouaiv Aieg. He then added that this alteration is not neces-
sary because «le génitif est normal pour indiquer le but, la direction
d’un mouvement». For other examples of this use of the genitive cf. G.
Giangrande, L’Ant. Classique, 1986, p. 310, and Kiihner-Gerth, vol. I,
p. 351.

Fr. 40

Etymologicum Magnum 50, 38 5. u. dxévitov: Pordvn SnAntnpiddng: 8ti év
Toig 'Axovaioig 8peot Tijg Mapuavbuviag ¢puietar... Eddopiwv 8¢ BnAuxiog Aéyel
v Pordvnv, fj fjv 00deig duvarat xovioat, ToutéaTt vikijoat. Kovioprodvrat yap ol
viKWpEvol TV makaotwyv. 00rwg Meb6biog.

V. Groningen commented as follows: «Ceci nous apprend que, dans
ce poeme, Euphorion ne disait pas, comme tout le monde, 10 dxéviTov,
mais 1} dxévitog, savoir Pordvny. For the fact that plant-genders are
erratic in Hellenistic Greek cf. my commentary on Theocritus’ Idyll
XXIV, p. 85.

Fr. 44

Scholie K a Théocrite 10, 28: tiv ypantiv 0dxwv86v pactv dmd Tod alparog
To0 Alavrog dvaboBijvar - 8ud Tot TodTo Exewv éyyeypaupévov ai ai, THv dpxriv ToD
dvéuarog Tod Alavrog. Elg & Edgoplwv dmibwv elne

Mopgupén Udxivle, oé pév pla ¢pfuig dodwv
‘Poirelpg dudBoiat Sedounérog Alaxibao
elapog dvréAdewv yeypauuéva xwiouvaav.

line 2 " Poireing Brubach: ‘Poireioig UA

In line 2 v. Groningen printed Brubach’s alteration ‘Potrelyg. There
is, however, no need for us to alter the mss. reading ‘Poireloig. The poet
has obviously restricted the adjective to two terminations: cf. my Sru-
dies In The Poetry Of Nicander, p. 16. Similarly at fr. 193 e Euphorion
may have restricted the adjective 'Aéviog to two terminations: cf. v.
Groningen’s comments on p. 242.

In his commentary on line 3, v. Groningen stated that the noun
glapog may mean either ‘blood’ or ‘spring’ in this passage. The reader
should note that such ambiguity is typical of Hellenistic poetry: cf. my
Studies In Theocritus And Other Hellenistic Poets, p. 37 f., and my New
Studies In Greek Poetry, p. 42.
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Fr. 48

Stobée 59, 16, IV 403 H. (mepl vautiAing xal vavayiou), Eidopiwvog
@ihoxTriToU:
Tov &’ éxdAuge BdAacoa Aihaibuevov PiéToro,
xal 6 mixeeg dxpov Uneppalvovro radévreg
dxpeia analpovrog dAig Aokomovibao
Suatrivou: Zwhv 8¢ ued’ Udarog ExPale ndoav
Xelpag OnmepnAdfwy, dAun 6¢ xdAugev 686vrac. 5

V. Groningen made the following observation concerning the verb
kdAugev in line 3: «afin d’éviter la répétition du verbe et afin d’obtenir
une image plus normale on a voulu corriger; Sitzler propose &xAvoaev,
Elter énépnoev». Textual alteration is again unwarranted. The critics
have failed to understand that repetition is a common feature of Hel-
lenistic poetry: cf. my commentary on Theocritus’ Idyl/l XXIV, p. 106,
and Lapp, op. cit., p. 54 ff. For repetition in Euphorion cf. fr. 22
(uéTpua.../ pérpua), fr. 57,8 (1) mov... fj nov), fr. 96 (Téxvov.../... Tékvov), fr.
100 (Bowwrtoio /... Bowwrdv), fr. 101 (8fjpwv &9evro.../... dnpivdévrec) and
fr. 190 (xaAal... kaAai).

Fr. 57

am(

SavBog ¢

xal ol Seipalvovr(t

Tappéeg dprowop@ 51

Ol & &rBev Aaolp Umd yaoTépt men{rndoreg 5
oupaiot Aixucvro nepl mAeupnoi Spd[xovreg,

¢év xai ol PAepdpoig xudvw HoTpdrreroy [Sooce

"H nou Bepudatpaig % mou MeAtyouvidt Tola

pappapuyal, alpgowv 8re prioootro albnpog,

nép’ dvabpoxouot, Pod & elrrarog dxpwv, 10
1 fj Alrvnv goréeaaav, évailiov "Aorepénoo. T

“Ixeto unv TipuvBa makiykére Edpuabij

Lwdg 0ne 'Albao Subdexa AoloBog déBAwWY

xal piv évl Tpiédoiat moduxplBoto Mibelng

rapParéai ouv naiolv é8nrioavro yuvaixec. 15

Translation by Page (op. cit., p. 493): «Behind, under his shaggy belly cowering, the ser-
pents that were his tail darted their tongues about his ribs. Within his eyes, a beam
flashed darkly. Truly in the Forges or in Meligunis leap such sparks into the air, when
iron is beaten with hammers, and the anvil roars beneath mighty blows, - or up inside
smoky Etna, lair of Asteropus. Still, he came alive to Tiryns out of Hades, the last of
twelve labours, for the pleasure of malignant Eurystheus; and at the crossways of Mideia,
rich in barley, trembling women with their children looked upon him...»
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This fragment describes how Heracles brought Cerberus from hades
to Tiryns. Cerberus is said in line 6 to have a tail which consists of ser-
pents (oUpaiot... dpdrxovreg). Euphorion has constructed a hexameter
which is encased by an adjective and a noun in agreement: cf. G. R.
McLennan, Callimachus, Hymn to Zeus, Rome 1977, p. 97, for other
examples of this stylistic device.

In line 13 Cerberus is said to come alive (fwég) from Hades. Simil-
arly at Arg. 1 126 Apollonius Rhodius states that Heracles brought
back the Erymanthian boar alive (Jwov ¢pépe xdupiov) for Eurystheus.

Fr. 39

Scholie a Pindare O!. 8, 41 a p. 247 Dr.: lblwg ¢noiv 6 Aldupog xai TouToIG
xprjoao8at vév Mivéapov: Tév yap Mooebcova xal "AméAAwva elg v Tod Telyoug
xaraokeuvrv $not ov Alaxdv mpoodafeiv. ... Map’ oudevl 5¢ npeoPurépy Mivddpou
1) loTopla. 'O &¢ Edgopivw ¢naiv:

"H ydp &1 Doifés e Mooeddwy T’ éxdAeooav
Alaxév, oUx 4BonBi mepl xpribepva 6épovrec.

V. Groningen commented as follows on line 1: « 'H yap &4: Denni-
ston s.uu. enregistre 1) ydp et 1} &, de méme yap 8n (‘arresting attention
at opening of narrative’), mais non pas la combination 7 yap 4. Le
sens est clair: c’est un ydp & renforcé». It should be noted that the
combination 1} ydp &1 occurs in the same metrical sedes at Moschus,
Europa, line 74, and Manetho, 11 64.

V. Groningen then comments on the words ®oiféc te Mooetddwvy
7(¢): «<En ® 441 ss. Poséidon rapelle & Apollon qu’ils ont dii servir Lao-
médon, lui, en batissant les remparts de Troie, Apollon, en gardant les
troupeaux; mais en 452 s. les deux dieux sont occupés a construire les
murs». For another case where a poet has deliberately alluded to two
different versions of the same myth cf. my New Studies In Greek Poetry,
p. 67. Cf. also fr. 120 where Euphorion is said to have stated that
Pelops was both Lydian and Paphlagonian:

Scholie a Apollonios de Rhodes 2, 358 s. (Pélops, roi des Paphlagoniens):
Tov 8¢ lMédona MapAayéva 16 yévog elnev, dAAot 62 Aubdv adToév loropolouv, 6 6é
Edgoplwv duporépaig raig 86Zaic ouvriferar.

Fr. 62

Etymologicum Magnum 181, 28 s. s.u. "AxIAe0G: ... 5id 70 un Guyelv xelreat
Xig, & éoti Tpodiic. "OAwe ydp ol peréoxe ydhaxrtoc, dAAd puedoig éAddpwyv
érpd¢n omd Xelpwvog. “Ott imé Muppidéviwv €xAriBn, xabd ¢narv Edgoplwv:

‘Eg @Binv xtholo xatie ndumav &naorog
Tolvexa Mupuibéveg pv ‘AxiAéa ¢nuiZavro.
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This fragment explains how Achilles got his name. Euphorion has
repeated the same Wortstamm (xiholo... 'AxtAéa) in order to achieve an
etymological word-game: cf. my Studies In Late Greek Epic Poetry,
Amsterdam 1987, p. 137. Cf. also fr. 91 "Opxopevév... bpxnSévra and fr.
191 Mepoija... mépoev. For the repetition of the same Wortstamm cf. my
New Studies In Greek Poetry, p. 40.

Fr. 63

Scholie & Lycophron 495: Awopriéng kai 'Axduac 6 Onoéwg uldg mpd Toi
vaugToAfjoar Toug “EAAnvag ¢nmpéafeuvoav npdg Toug Tplag Sid ThHv ‘EAévnv. Kai
ouvépn Aaodixy Tff Mpidpou pryfivar "Axduavra kal Texeiv uldv Modvitov kAnBévra.
.. "Ahobong 8¢ Tijg Tpoiag dvayvwpiofeioa (savoir Aethra qui avait pris sur elle
le soin de I'enfant) 7@ ‘Axduavr: dnfjpe per’ avrod xoplouoa xai Tév Modvitov.
Mapayevopévwy 8¢ ait@v elg Opdxnv kai ¢ZeA86vTwy &v kuvnyeaiyw 8¢t Tov
Mouvirov Etpwoe xal olitwg érededrnoev, g ¢nowv Edgopiwy:

“H ol Mouvirov ula Téxev mhopéve évi Wpe.
"AAAG ¢ XiBovip Te Kai év kvijupaty "OAGvBou
dypwooov8’ dua matpi neApiog Exravev ibpog.

V. Groningen was puzzled by the fact that Olynthus is mentioned
together with Sithonia in line 2 and stated that this is «une nouvelle
preuve du peu de précision des indications topographiques d’Eupho-
rion». It should be noted, however, that a connection between these
two places is attested elsewhere: cf. Thes. Gr. Ling., s.u. “OAuvSog:
«méhig Opdrng npog Tfi DiYovig Tiig Maxedoviag kTA., Steph. Byz.»

Fr. 85

Hypothesis b a Pindare Pythiques p. 3, 5 ss. Dr.: Edpuloxog 6 Oeooardg
xaranoleurioag Kippaloug dvextroaro tév dydva Tod @Qeod. Ol &2 Kippalot
Anotpuci) é9édiy xpouevor éveuov Toug mapaBdidovrac elg 1a 1ol Beod. Mepe-
yévero 8¢ aldrdv éni dpxovrog "Abrvnot pév Ipwvibou, AeAgoig 8¢ luAlba... Tov
¢ Eupuloyov véov éxdhouv "AxiAAéa, Cog Edgoplwy ¢nol:

émhorépou 7' "AxiAéwg dxouvouev Edpuléyoto,
Aerpibeg O Umo kahov 'Ijiov dvrifénoav,
<Kpioav> mopbrioavri, Aukwpéog t owkia T Dolfou.

In his discussion of this fragment, v. Groningen stated that Kpioav
«est une excellente conjecture de Boeckh». He was, however, puzzled by
the phrase Aukwpéog olxia ®oifou and commented as follows: «Mais
est-il admissible que Crisa, ce repaire de bandits impies, ait été appelé
‘demeure du Phoebus delphique’? V. Groningen has forgotten that
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there was a temple of Apollo at Crisa: cf. Homeric Hymn to Apollo,
lines 269 and 438 ff.

Fr. 90

Etienne de Byzance 244, 5 s.u. Auppdxiov: Aéyerar 6¢ xal f) xwpa Tig
‘IN\upiag Auppayia. Edgopiwyv:
dotea Auppaying e xal E8vea TavAavrivwy.

V. Groningen commented on this fragment as follows: «Le pluriel
dotea oblige a étendre le sens de Auppayin a celui d’lllyrie, en tout cas
de la partie colonisée de celle-ci». 1 would like to point out that doTea
may also be regarded as a poetic plural; cf. my Studies In The Poetry
Of Nicander, p. 73, and Nonnus, Dion. XIII 237 dorea xara Kuraiou
(«the fair city of Cytaion»). For another poetic plural in Euphorion cf.
fr. 96, line 1 dvdepevag.

Fr. 123

Etienne de Byzance 35, 21 s.u. "ABUpag: énivetov kal moraudc nepi t6 BuZdv-
Tiov, EaTt 8¢ kai k6Anog "ABUpag. KAlverat 8¢ < dv> 1000ulAdfws * Wwg Evdoplwv
Ubara bivijevrog duevoduevog "AbBupao.
"Eoti 6¢ 'kai IxuBiag nmorapdg "ABupag, W Nup{tiédwpog (FGrHist. 572 F 12).

The following observation was made by v. Groningen concerning
the word dpevodpevog: «Impossible de dire quel personnage -—de sexe
masculin— a passé le fleuve. On notera encore I'allongement amétrique
de la derniére syllabe du participe». It is worth noting that similar
metrical lengthenings* are to be found in Theocritus: cf. Chryssafis, op.
cit., p. 29.

Fr. 131

Col. 1 lepibpooog dvBea Tépoal
lav dAig xapgolaro moiat
].. vou 8¢uig &vépi b[alij[var
|7t pvnorn NeplPora
JA@od’ Ubdara MdAAou 5
leneuBeag "Qpouédov(rolg
]. ény Taupwoymdog "Hpng

* For metrical lengthening in Euphorion cf. also De Cuenca, op. cit., p. 44.
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lapaotp . pépuwor Bag| Joov
lavatodov ogeug “Apyolg
xa]l 8g pdAa naipa bacin 10

lwvide [InAnthipeg
na)Alyxor{o]v loxere $pAoid[v
Ixedyoy [élvépriov]
Jépoprioa[rlo xpwoo[év
Jauarbivovro Balq| 15

Ire@veg ¢¢° dpuarog|
JAn Téte yiveo yaia

JupoAu.Sextnv .. a’[
moAjuncseog dyxt Mehivyn(g
lydp nelijiowv "Axaiv 20

Tiralpriaiog o[ljog detpar
lv émicAeiovat Bueiny

V. Groningen commented as follows on line 8: «doTpa ¢épwor:
n'offre pas de sens, & moins de songer 4 la voiite céleste (?); le neutre
ne peut étre le sujet d’un verbe au pluriel». It should be noted, however,
that the use of a plural verb with a neuter plural subject is well attested
in Hellenistic poetry: cf. Gow, Theocritus, vol. II, p. 55, and Callima-
chus, fr. 75,16 (Pfeiffer). Cf. moreover v. Groningen’s note on fr. 193 f.,
line 6 (kal yoovar’ dvapdéa oeipalvovrai).

The following observation was made by v. Groningen concerning
the verb duaAéivovro in line 15: «L’imparfait indique une habitude, ou
bien il se situe dans une partie descriptive du récit». It is also possible
that the poet used the imperfect instead of the aorist: cf. Gow, Theocri-
tus, vol. 11, p. 83, and my New Studies In Greek Poetry, p. 106.

Fr. 193 e

] "Aovio|t]o mepaing

IxpoxdAaig Umo xupavBeioa

JoavijAude AnAdvroror

] .0 méA[t}v dMireixéa Képpng

uélAav nepitéTpope pixog 5
Ig. votepn &’ dvexrixiev dAun

Is Bpextv Te kopdwy

noAuvelxeog al@uoopotv

Oa)Aacoo yevij Ato[v]ioou

Jara piynia Bepri[A 10

V. Groningen was puzzled by line 6 and commented as follows:
«vorepr): curieux pléonasme auprés de dAun». It should be noted that
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such pleonasms are quite common in Hellenistic poetry: cf. Lapp, op.
cit., p. 70, quoting e.g. Callimachus, Hymn IV 211 vériwog... Eppeev

ibpwg.

Fr. 193 f

J.e.. [
JewBubixotot mof

Jv: Toloi pwv éxapri[vavro

|’Apiaraloio Beodpoofivn]lg dAéyo[vreg

onnérle duparéw Kuvi xdpperar fuepig [G]An 5
Jwv xai youvar’ dvapdéa oeipaivovrat,
la ppdlovrai kaparwbeos dotépa Maipn(g
J.av &) ydp.[.] To [ollveral 6’ dvivnowv:

éxgpavbleic bvivnlow, éolva)ro & elre Adbpor’

Jvapdorepq| Jtog Afjkoire 10
|¢pAeyinor ouv dvbpdowv edvnbe(i]oa.
].ot xai &neira ¢pike pvnoaiued’ dordé,

Mouoag ] mapmemiBévreg, & oot xapirrjoiov €in

@oifou JuetAying, fic dv mept.u[.].apan.

In his commentary on line 11, v. Groningen noted that Lobel
thought that there are references in this line to the Phlegyae and to
Macelo, the mother of Dexithea. However Lobel could not understand
«how all the details to which allusions seem to be discernible could be
crushed into these two verses». I would like to point out that Hellenistic
poets, when narrating a well-known legend, were usually allusive: cf.
my Studies In Theocritus And Other Hellenistic Poets, p. 68. In other
words, Euphorion need not have mentioned all the details of the
legends concerning Macelo and the Phlegyae in this passage. Cf. mor-
eover v. Groningen’s comments on p. 88 («Euphorion aime les allusions
passageres») and p. 90 («Le poéme a éte riche, semble-t-il, en allusions
compactes et passageres a des mythes divers»).

HEATHER WHITE
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