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TWO EPIGRAMS BY MELEAGER

Passages which have puzzled scholars are shown to be sound and indeed pointed,
when the epigrams are seen in the context of their genre.

A.P. V 172 (= Gow-Page, Hell. Epigr. 4136ff).

*OpBpe, i po1, SuokpaoTe, TaxUs mepl xoftov éméons,
&pt1 piAas Anpols XpdTl YAlvopéve;

Ef6e éAw oTpbyas Tayivdy Spépov “Earepos elng,
65 YAUKU @ds P&AAwy els tud mkpdTaTov.

"H8n ydp xal mpbodev Er’ *AAkpfivny Aids HAbes
&utios oUk &bBaris Eoor TraAvSpouins.

The epigram takes the form of an aubade, a genre well represented
in Hellenistic poetry: cf. A.P. V 3 (= Gow-Page, Garl. Phil. 100ff,
Antip. Thess.), V 173 (= Gow-Page, Hell. Epigr. 4142ff), XII 114
(= Gow-Page, Hell. Epigr. 4390ff), 137 (= ibid., 4636ff) .a.ll by Me-
leager, V 223 (Macedonius)?®. It begins with the conventional a.buse
of dawn or its harbingers by the lover who is unsatisfied and wishes
to remain longer with the object of his passion, cf. eg. XII 137.1 ép8po-
péas, SuotpwTt kaxdyyehe, V 3.3 Spvibwv Eppors gBovepdrTarTos, Ovid.,
Am. 1 13.9.quo properas, ingrata wiris, ingrata puellis? (to Aurora). Such
an address is accompanied by a request for an extension of the night
as here at line 3. Cf. Sappho 197 L.-P. (= Liban., Or. XII gg): el olv
Samed Thy AeoPlav olbiv txdAvoev elfxofar vuxTa o) yevéoha

1 The genre has been traced back to Sappho: examples from Classical lite
rature are listed in A. T. Hatto, Eos: an Enquiry into the Theme of Lovers’ Meetings
and Partings at Dawn in Poetry, London, The Hague, Parfs, 1965. For Greek
examples see the discussion of J. H. Mozley, p. 255ff, for Latin J. Lockwood,
p. 271ff.
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SimAaoiav...!. The request is sometimes justified by the case of Zeus:
¢ f. in this epigram lines 5f, a passage imitated by Ovid., loc. cit., lines

45f:

ipse deum genitor, ne te tam saepe uideret,
commisit noctes in sua uota duas?.

So far Meleager is employing traditional motifs. However, at line 2
he achieves a variation in that he admits that he has not spent the
whole night with Demo; the key words are &pTi... xAicuvopévew. The
present participle yAicuvopéve and the word &pti emphasize the fact
that the poet has not been in bed long: only now is he warming himself
on the girl’s body. Normally the lover spends the whole night with
his beloved, arriving in the evening: cf. Hesiod, Scut. Herc. 46 (of
Amphitryon)

Tawwiylos 8 &p’ EAexto oUv aldoin mrapakoiT
TepTropevos Swporol ToAvypuoou *AgpodiTns.

Philodemus, A.P. XI 30.2 & wpdTns vuktds & féAiov, Prop. II 22.23
tota mocle, Paulus Silent. A.P. V 283.2 wévwuyov, also Meleager A.P.
VI 162.2: (AUxvov) Kimpl... wiotnv odwv... movwwyidwv. Love-making
begins with the appearance of Hesperos, as in the epithalamion?; cf.
line 3 and Meleager A.P. XII 114 (= Gow-Page Hell. Epigr. 4390f):

"Hols &yyehe, xaipe, Qaeopdpe, kal Taxus EABors
“Eomepos, fiv &mwhyers, Adbpios aUbis &ycov.

The motif is reversed by Paulus Silentiarius, loc. cif., 1-4, where the
girl cries because the evening star is also the morning star which will

separate the lovers:

Adxpuk por omévdovoav EmfpaTov olkTpd Oeavd
elxov Umép MkTpwv Tavwuyov fueTépwy:

856te yap mpds *OAvpmrov &véSpapev fomrepos &oTrip,
pépgeTo peAAovons &yyehov fipiTrdAns.

Mozley, art. cit., p. 260.
! Further examples are cited by Brandt, ad loc.; cf. Beckby ad A.P. V,

172.5.
* (. Viansino, Paolo Silenziario, Epigrammi, Torino, 1963, p. 139.
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Meleager has not arrived at the accustomed hour, since he is &pTi
Acivopéve, not ‘eben erst erwarmt’ (Beckby), but as Waltz correctly
translates ‘quand je commengais & me réchauffer a la chair de Demo’.
The use of the present participle puzzled Graefe, who remarked?, «pro
yAiaivopéve exspectes potius xAinvopévem 2 butit is deliberate. Meleager
is in the same position as Propertius, who did not come to Cynthia
until after the symposium, Prop. I 3.9f:

ebria cum multo traherem uestigia Baccho
et quaterent sera nocte facem pueri.

That this is much later than usual is made plain by the words of Cynthia,
lines 35ff:

tandem te nostro referens iniuria lecto
alterius clausis expulit e foribus?

Namque ubi longa meae consumpsti tempora noctis
languidus exactis, ei mihi, sideribus?

Meleager has varied the motif of the lover’s prayer to the dawn. Usually
the lover asks for a double night, twice as much time with the beloved,
as in the passages quoted above (p. 83). Meleager however asks Orthros
to return as Hesperos not so that he may have a double night, but in
order to have a single one. His love for Demo is not particularly great;
he blames the morning star although his unsatisfied desire is the result
simply of his own late arrival.

At line 4 ds of the manuscripts was emended to & by Gruter, whose
emendation has been accepted by subsequent editors. However the
text is sound, as I shall show. The star’s light is described as yAuxv...
TikpdTaTov, an epithet which specifically associates it with love, as
Meleager employs yAukUmikpos of love and its attributes, but in no
other context: V 163.3f (= Gow-Page, ¢b. 4250f) yAukU kal SucdioTov |

1 Meleagri Gadareni Epigrammata..., Leipzig, 1811, p. 100.

1 For yMadveafon of the lover at night cf. Mel. A.P. V 165.2ff (= Gow-
Page, Hell. Epigr. 4255ff): val Altopan, xduwv oUpmAave, mérvia NUE [ €l Tis
Umd yAalvy BePAnuévos ‘HAoBdpas / BéAmeTan, Utrvamrérn yxpwTl YAicvdpevos; 151.6
(= Gow-Page, Hell. Epigr. 4170) of the mosquitoes (vukTds kvibada Birrtépuya)
which attack Zenophila: xal 8fjpes &reyxror / TéprovTon TpUeepd XpwTl YAruvéusvor.
1t is also used of the poet’s wuyh Warming itself on the image of a beautiful boy
seen in a dream &1& vuxtds: XII, 125.8 (= Gow-Page, Hell. Epigr. 4635) elbwdois
k&AAeus Kwpdt YAlcavouévr.
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TKpOV... kévtpov “Epwros, XII 109.3 (= Gow-Page, thid. 4310) T&
YAukimikpov “EpwTos... Péhos?, Therefore the bittersweet light which
shines upon Meleager is not that of the day, but that of the only time
when he can make love, namely the night. It is the light not of the
morning star, but of Hesperos, and line 4 must refer to the light shed
by the star when it turns into Hesperos, as the poet prays in line 3.
Cf. Meleager A.P. XII 114, Paulus Silentiarius V 283 quoted above
(p- 84) and Bion XI 1 "Eomrepe, 185 Eportds Xpuoeov gdos *Agpoyeveias.
Gruter’s & yAuxU @éss B&AAwy els dud mikpdTarTov, i. e. ¢6 toi qui verses
une douce lumiére, pour moi si amére» (Waltz) referring to the present
activity of Orthros, is not appropriate 2, The reading of the manus-
cripts &s is confirmed by A.P. V 173. As Waltz (ad. loc.) says, scette
piece est la contre-partie de la précédenter. Meleager, ousted by a rival,
has reversed the opening motif: he now grumbles at the morning star
because it is slow to appear. Note lines 3-4:

AN’ STe Tdv padivdv kdAmols Exov dkus EméoTns,
s PAMAwv &’ Epol @dds Emiyaipékoxov.

«Vou rose quickly, as one casting on me a light that gloated over my
misfortune.» This is a clear allusion to the poet’s prayer at V 172.3-4:
«May you turn back your swift course and be Hesperos, as one casting
on me a bittersweet lights, the light of evering when one can begin
to make love. For s with present participle in the sense «als einer
den, «utpote qui» see Kiihner-Gerth II, p. goff; cf. Bauer, Worterbuch
zum Neuen Testament, 1971, s. u. ts IIT 1.b: «&s mit Ptz. gibt den Grund
fiir eine Handlungsweise an, als einer der, deshalb weil...».

Line 5 has caused difficulty to scholars, who have been unable to
account for &’ *AAkprivny. Reiske’s conjecture &m’ *AAxkufiv was accepted
by Jacobs, Diibner, Paton and Waltz, the latter rendering it «chez
Alcmene» 3, Beckby takes &m’ "AMxkufiynv Aiés together in the sense «bei
Kronions Alkmenes, translating &vtios ¢der eignen Laufbahn entge-
gemy. Gow-Page, who wish to preserve the reading of the manuscripts,
correctly point out that «’AAkufivn Aids is an awkward phrase in this

! . also 4.P. XII 154.4 (= Gow-Page, ibid. 4561): olbe T& mikpdv *Epws
ovyxipaoon pidm, V 177.3 (= Gow-Page, ibid. 4192), al. yAukUboxpus of Eros,
Posidippus 4.P. V 134.4 (= Gow-Page, ibid. 3057) & yAukUmikpos *Eps.

3 (. Beckby, ¢du, der sein siisses Licht, ach, mir so bitter entbeuts.

¥ See the discussion of Gow-Page ad loc. (line 4140).
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context, for its normal meaning would be ‘Alcmena daughter of Zeus’»?,
but they are puzzled by &vtios: (4bid.) «The normal sense of #jABes
&vrios, ‘you came to meet’ is the reverse of what the context demands
which is ‘went in the opposite direction’, or ‘backwards’». The words
Aids... &vtios can only mean ‘face to face with Zeus’, ‘opposite Zeus’;
of. eg. Hom., Il. XI 231 ’Ayauépvovos &vtiov fiAbev, V 301 85 Tis TOU
y' dvrios EABo1, VII g8 el wfy Tis Acvadv... “Extopos &vrios elaw.
Meleager, who likes to use Homerisms?, has employed the genitive
with &vrios, which in Homer is more frequent than the dative, although
the latter predominates in post-Homeric authors?. *Ew’ "AAkufivnyv is
perfectly sound and is to be taken with fiAfes: ‘you came head-on
towards Zeus as far as Alcmena’. It is necessary to bear in mind here
the ancient amatory oyxfjuata. Meleager imagines Zeus and Alcmena
in the position favoured by the Greeks%. The star, rising from behind
Alcmena, comes to overhang her (¢’ *AAkurfivnv) thus facing Zeus
(&vtios). The word &vtios makes it clear that the star cannot have
risen behind Zeus, because in that case he would not have seen it. Since
it rose behind Alcmena, he saw it and immediately sent it back. We
can now see that there is a parallel between lines 1 and 5. In the first
line Orthros has come as far as Meleager's bed: Tepl xoiTov éméoTns.
In line 5 Meleager reminds him that in the past he went as far as
Alcmena. In a standard topos of prayer®, the poet asks the morning
star to repeat an action performed before. On the earlier occasion the
star turned back at the point where it had reached the lovers: line 6

ouk &Bars foor TaAwdpopins,

which Waltz 8 correctly understood to imply, «Zeus a bien su te faire
reculer, et ainsi tu en as I'habitude». TTadwSpopins is an echo of AW

1 The passage in Herodotus, IV 205 ®epetiun # Bérrov, which K.-G. (II,
1.334 B) quote in support of the sense ‘wife of’ is dubious: see eg. Macan, How-
Wells ad loc. The only other instance quoted by K.-G. (“Extopos “"AvSpouéyn)
appears to occur solely at Virgil, Aen. III, 319 where it accords with normal
Latin usage.

% See Radinger, Meleagros von Gadara, Innsbruck, 1895, p. 62f.

3 LS] s u. dvrlog 1.

4 Cf. Hans Licht, Sittengeschichte Griechenlands, Erginzungsband, Ziirich, 1928,
PP 41, 53, 168-9, al. On the Romans see D. W. T. Vessey, Liverpool Class. Monthly,
1976, p. 39f. For information on this point I am indebted to Prof. G. Giangrande.

8 Cf. eg. Hom. Il. V 115, Soph., 0.T. 165 quoted by Kroll ad Catull, 34.23.

¢ P. 8¢ 0 1.
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oTpéyas... 8pduov in line 3. Since Meleager has alluded to the star's
retreat before Zeus in line 6, there is no need to seek such an allusion
also in line 5 where it would be superfluous and would destroy the
point of the epigram. Gow-Page want to find in line 5 the sense ‘you
went backwards to Zeus’s Alcmena’, but this is wholly inappropriate.
The day-star comes to lovers, who then demand that it go back from
them?, as at Musaeus 288 TroAA&kis fipficavTo pebeAxéuev & SUoiv *H&
where Giangrande? has shown that «Hero and Leandros... pray that
they may be able to draw the Sun backwards, i. e. back where it is
coming fromy,

Meleager A.P. XII 137.1-4 (= Gow-Page, Hell. Epigr. 4636-9).

"OpfpoPdas, SuotpwTi kaxdyyehe, viv, TpiodAaoTs,
gvwuyios kpdgels mAevpoTuTrd KéAadov

YaUpos Umép koftas, &1 por Ppaxl Tolr’ &1t vukTds
xal 1O @idely, &’ duais &' &BU yeAds O65Uvas.

The meaning of Umiép xoftas (line 3) has been the subject of dispute:
Gow-Page (ad loc.) understand it as referring to «the poet’s bed, not
(as Paton takes it) the cock’sr. Beckby, like Paton, takes it to refer
to the latter, translating «auf der Stange». However, neither of these
meanings is relevant to the genre of the aubade, which Meleager is
employing. xoftas here has the sense ‘Beischlaf’® as for example at
Eurip., Alc. 249, Ep. Rom. 13.13 xoftaus kol &oedyefaus. The cock
is topically lecherous in ancient literature: of. eg. Aristotle, G.A. 749b
T& Te &ppeva aUT@dv dxeuTikG, H. A. 488b.4 kal T& piv &ppodiciaoTikg,
olov 16 Tév mepbikkwy kol dAexTpudvwy yévos, Colum. VIII 1I1.9 mas-
culus pauo gallinaceam salacitatem habet, atque ideo quinque feminas
destderat$. Cf. in Meleager A.P. VII 428.15 of a cock carved on a stele
as a symbol of Antipater of Sidon: 8pvis &, 871 yeywvds &viip Kal
mov Tepl KUmpv [ wpdros...

! TleAwbpopin is a technical term: cf. Diog. Laert. VII, 1 52 Tf TraAwdpopig
700 fAlov &g’ fAuddv.

* Quaderni Urbinati 9, 1970, p. 145, ibid., notes 2 and 3.

* Bauer, op. cit., s. u. kol 2, .

* D’'A. W. Thompson, Glossary of Greek Birds, Hildesheim, 1966, P. 34 with
further examples; cf. also Thes. Ling. Gr. s. u. dhéxTwp, dAexTpuovwbiis.
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The words yoUpos Umép xoftas therefore mean ‘arrogant about his
mating’. ‘Yrrép in this sense is frequent?; cf. especially its use of boast-
ing, eg. Ep. Cor. II 12.5 Umép ToU ToloUTOU kauyfioopar* Urrep & Euau-
ToU oU kauxhoopat, 1bid. 9.3 (kaUxnua), 7.4 (xkaixnois), Ep. Thess. 11
1.4 (Byxauydodo). The hostility of dawn and its harbingers towards
the lover is, as we have seen?, an essential ingredient of the aubade.
Here the cock is schadenfroh because Meleager has so little time left
for love, while for the cock mating is shortly to begin. Whereas in
Greek poetry men can only make love at night 3, the cock mates in the
daytime.

I had already reached this conclusion when I found in Graefe*
that it had been seen by Meineke. It was however rejected by Graefe
(and by all subsequent editors) on the grounds that «si hoc poeta uoluis-
set, post xoftnv copulam ponere debuissetr. On the contrary, for
generic reasons this is the only sense possible®. The copula xaf is not
necessary: Umép gives the reason for the bird’s attitude.

JENNIFER MOORE-BLUNT

Portsmouth Polytechnic,
Department of Historical and Literary Studies.

1 Cf. Kithner-Gerth I, p. 487, «dem gewohnlicheren mepf ¢. gem. sehr nahe-
kommends; Bauer, s. u. 1. f. mepl is a frequent variant.

' P. 83.

3  See above, p. 87.

¢ Op. cit., p. 100f.

5 For the same reason it is unnecessary to emend & to &ve as did Hermann,
who is followed by Gow-Page. A further reason put forward by Graefe is that
at A.P. IX 286 (Marcus Argent.). 2, kolmns refers to the poet’s bed. However,
although Marcus Argentarius is imitating our epigram, he has achieved a varia-
tion by combining with the abuse of the bird the motif of the departure of Eros.
In line 1f TUppns / el6whov Koftns Gxer’ &momrduevov he is alluding not to 4.P.
XII 137.3 but to 4.P. V 177.2 ("Epws) dpBds ik xolvas Oyt &moTTAUEVOS,
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