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ARCHILOCHUSIN PINDAR PYTHIAN 2.

The author states that Pindar uses Archilochus in Pythian 2 as a vehicle for re-
sentment against his enemics who had barred him of Hiero's estimation.

Eue B¢ ypecov
gevyetv Bduiog &Bivov kakayopiav
elSov yap txas Ewv Ta TOAN’ &v Euayavia
woyepov "ApyiAoyov PBapuldyors Ex Seaiv
TIVOPEVOV,

Pyth. 2, 53-58

Pindar seems to have lost to Bacchylides an impeortant contract
for composing the celebratory Ode on an occasion of Hiero's victory
with his chariot, but he composed a poem nevertheless!. Pythian 2
suggests that the poet is in a mood of uncertainty, and is anxious about
the damage that ill-wishers are doing to him in the estimation of Hiero.
We have no reason to think that he is attacking Bacchylides rather
than members of Hiero’s court 2, To assert both his poetic talent and
his claims upon Hiero's consideration, and to provide a counterblast
to the detractions of his opponents, he sends this poem Pythian 2,

1 Jor a concise and helpful resume of modern work on this poem and a per-
ceptive interpretation of the poem in the light of recent criticism: H. Lloyd-
Jones, ‘“Modern Interpretation of Pindar: The Sceeond Pythian and Nemean Odes’
J. IL S, a3, 1973, pp, 1toa-137 (Esp. 1og-127). There can be no certainty about
the occasion of the poem; R, W. B. Burton, Pindar's Pythian Odes Essays an
Interpretation, Oxford 1962, pp. 111-1712; it is probable that it was written after
470 1. C.

2 C. M. Bowra, Pindar Oxford 1964, p. 206 thinks that the reference to the
Tl9wv in v 72 casligates Bacchylides for imitation (Pindar 0. t-7, cf Bacchyl 3,
8s5-92); for a different view, Burton p. 126. J. B. Bury perceived a punning insult
to Bacchylides in poyuhéxas (Nem. 105) = BakyuAidns, «Paronomasia in Pindars,
Hermath. 13, 1887, . 202; also The Nemean Odes of Pinday, Tondon 18qo, p. 126,
144; an ingenions idea which has never gained wide acceptance, though the paro-
nomastic principle is sound (Bowra, p. 211).
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250 T Do RANKIN

unsolicited and probably gratis, from Thebes to Syracuse!. Under
such circumstances it is not unfitting that Archilochus, the Greek poct
who most of all was plagued by the thought of enemies and backbiters,
should appear in its roster of images and exempla; and the following
discussion is addressed to this image, cspecially as it appears in the
verses quoted above? and in its traces clsewhere in the poem?. The
notion of Archilochus and his traditional reputation erupts vividly
not only in these lines, hut permeates and colours the poem as a whole.

The first strophe of the poem praises Syracuse, llicro’s victory,
and the gods who patronized it. This lionorific theme is carried on in
the second, which with characteristic amplitude refers to the various lcad-
ers who, from time to time, have been praised by bards (e. g. Cinyras).
The reference is narrowed down to Hiero, who is worthy of gratitude for
preserving the Locrians in their peril (vv. 18-20). Gratitude is esta-
blished as a good; it is a proper substance of commemorative lyric.
On the other hand, there is the example of the ungrateful Ixion who
learned about the goodness of gratitude by a very hard lesson. The
switch from praise of Iliero to the detailed study of Ixion’s ingratitude
is rapid, but not more so than other Pindaric transitions from general
to particular:

S Teav duvautv Spaxeio’ dopahés
Jeddv & EpeTpais lfiova gavTi TaUTa PBpoTols
Aéyelv v TTTEPOEVTI TPOXED TTaVTE KUAMVEOHEVOY KTA

| (20-23)

Men say that Ixion himsell can recommend gratitude, as he whirls
about on his winged wheel, and the wheel here appropriately is imagined
in the form of the Tuy§, the love charm in which the wry-neck is whirled

I Pindar, since he had expressed the wish in 470 B C, thal IT should win at
the I'ythian games, Olvir. 1,108 ff., may well have felt, (assuming that P 2 refers
to the Pythian games) that he had a lien on the contract: sce Bowra indaer 135,
who characterizes the pocin as being ‘on approval’ (kerd golvicoav EuroAdv v. 67)
or as a ‘poelical letter’.

? T agree with Burton, p. 119 that the first stalement in the passage &pe ...
koxayoptav, though it possibly could refer to . avoiding attacks made upon him
by others, refers certainly to I’ avoiding the practice of making abusive altacks
bimeself.

3 71 ff. especially.
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ARCHILOCHIUS IN PINDAR «PYTHTAN»» 251

on a wheelt. Since Ixion attempted ungrafefully and hybristically to
steal Tlera’s love, hie was placed on such a wheel, and now knows better.
The mythic sermon is the familar one on hivbris, and no one is consi-
dered oo great to take warning of ifs dangers, not even IHiero. ‘The
wheel, however, 1s an ambiguous symbol here, well worthy of Pindar's
giflt Jor strongly associative imagery. Iicro’s victory depends upon
spinning, racing wheels; he has won a race by chariots; the rapid wheel,
however, is the symbol of Ixion's retribution for his hvbris. There fol-
lows an explication of the other consequences of Ixion'’s sin, and how
he begat a monster upon a falsity, and what further offspring came
from this to plague the earth; and then we find the lines quoted at
the beginning ol our discussion, in which Pindar wishes to avoid the
ways ol Archilochus.

We see from these lines that Dindar swddenly pulls himself up,
and addresses himself with an alimost Homeric remonstrance. It has
been suggested that Pindar feels here thad he is in danger of going too
far in his eritical account of Ixion’s ingratitude, towards, if you like, an
Archilochean excess 2. 1 o not think that in this context the associative
complexity of Pindar’s art would be Jikely to admit such a simplicity
excepl as a screen behind which we are intended 1o sense the move-
ments of more subtle feelings. Ilis concern is the relation of himsclf,
Pindar, 1o Iiero, and to others in IHiero’s court, and when he finds the
Archilochean mask beginning to grow upon his face, he restrains him-
sclf, not from continuing the image of Ixion, which has preceded, but
from formulating an explicit equation between the great and otherwise
praiseworthy Hiero and Ixion. I suggest that the equation is already
adumbrated by the image of the wheel. Tiven its adumbration would
be unacceptably savage were it not that there is ambiguity which permits
it to refer to Iliero’s friends who are unfriendly to Pindar, rather than
the great man himsell, Tndeed, e has alinost expressed his anger and
disappointment openly by the very mention of Archilochus, that po-
litical pamphleteer par excellence amaongst poets. In rejecting Archi-
lochus as an inelfectual sativist, Teeding upon hatred, he ncutralizes
the sting which Le has wiclded, hut hesitated to implant. There is the
future to consider. Wealth, with “wisdom’ allocated by fortuna is bhest:
Pindar’s phrase is ambiguous: 170 TAouTelv 68 oUv TUXQ TOTHOU cogias

1 Tamiliar enough in Pindar: Pvth. o, 214, Nem. g, 35 of. Theoer., Tdvll 2.

* The view of Tt IToschke, oDisseriatio de Fabulis Arvehilochis, Aisecl!
Philod. ed. clug Matthiae (Lips., et Allemburg 1S0a), p. 200
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252 1L 1. RANKIN
aprotov! (50-57), and no doubt is intended to be so. It probably refers
to his own prudent policy, as well as to his poctic skill 2,

Another ambiguity is that the intention of the lines: ¢ 58 ypécov
Pevyelv Bdwos kTA, and the koxayopfa which he fears in himself, is
not entirely retrospective, referring to ingratitude towards himself in
Hiero and or his court. It is prospective and concerns the attitude
towards Pindar of Hiero and his court. But the mention of Archilo-
chus’ name has the effect of «arthings, as it were, any really powerful
current of offence that might reach licro, allowing it to administer
at most only a slight shock, scarcely perceptible. But, ironically, Archi-
lochus, having been established in the occology of the poem’s images,
does not fade away as Pindar proceeds to other matters, but conti-
nues to exercise his characteristic influence strongly as it proceceds.
Now that the Parian poet has been mentioned, Pindar can introduce
material of an Archilochean kind, sermonizing, using animal fable,
and taking poetic steps againts his critics and enecmies with Hiero.

The ambiguity in the reference to Archilochus may also be supported
by another argument, as follows: we find in the verses which immedia-
tely precede these with which we are specially concerned, a reference
to the swiftness of divine justice which clevates the good man and
humbles the over-proud. One way of reading the poem suggests that
Hiero is the good man: Ixion (and the collective foes of Pindar) are
the proud. This is how Ilicro will read it and Iliero's face will be thus
saved. But Ilicro has ben influenced by opponents of Pindar, and thus
is in line for some reproach. We have seen how he can be given a mild
‘shock’ by the way in which Lthe poet uses Archilochus. But in saying ‘I
must not be like Archilochus’, at the same time as he separates Hiero
from such unpleassant characters, Pindar seems to be using a technique
for separating a powerful man from unpleasant subordinates by praising
Hiero close to a context which severely criticizes certain vices of deceit,
ingratitude, etc., represented by Ixion’s example. The great ruler, praised
though he may be, and beyond the poet’s range as a target for direct
attack, is yet intended to perceive a lesson himself. A much more direct
example of this technique is to be found in Cicero’s speech for Roscius

! Burton, p. 120 wisely points that wAoureiv in this phrase must niean literal

wealth as opposed to dpayavia, which excludes the traditional view that oogiav
depends upon wAoureiv. I think that comparable phrase in Pyth 5, 3 méTpou
Trapabévros copiav suggests that cogias may well be taken with olv Tiyxg wéTpou
rather than d&piorov: it also suggests the ‘given’ or ‘enndowed’ character of poctic
talent and extraordinary intelligence.

! “Wisdom’ probably in the sense of poctic skill; Burton, p. 5zo0.
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ARCHILOCITUS IN PINDAR «PYTIIIAN» 253

of Ameria, in which Sulla is praiscd in contrast to his wicked associates:
but the fact remains that Sulla should have kept these in order, and
by implication is to blame for cherishing them . So Ilicro is expected
to perceive a lesson in what is said about Ixion, and the lesson becomes
much more specific later in the poem, when the theme of the monkey,
an Archilochean idea, is introduced.

But first let us consider somewhat more closely the lines which
introduce Archilochus. A possible (if unpoctical) version of their meaning
might be:

‘Tor I have seen, far away in time fierce satirist Archilochus;
for the most part afflicted by financial difficulties, with nothing
but his own harsh worded flytes to get fat on. It is (much) the
best however to have wealth, with the coincident blessing of a
fine mind (wisdom).’

Pindar blends this theme with the praise of Hiero, who manifestlsy
has these blessings. I do not wish to add to the copious commentary
material on these verses, but it is clear that Pindar’s picture of the
older poet takes account of the general tradition in antiquity about his
temperament, a tradition which it influences, but can hardly be thought
to have originated 2. Pindar scems o see Archilochus as a poet who is
worth mentioning, but also as an archaic, uncontrolled paranoid whose
example he warns himscll against following, If Pindar were to give
in to his feelings of irritated injustice, he would lose by it, and incur
problems of &uayavia or financial trouble, which he cannot afford to
do if he is to survive in his profession. Ilis attitude to Archilochus is
not entirely unsympathetic; on the contrary, he has some Archilochean
feelings himscll, but he will not allow them to dominate him. His attitude
to the unpracticality of Archilochus’ proceedings is probably a tradi-
tional one, and it seems to be mirrored in later reports of the tradition
such as that in Oenomaus to the affeet that Archilochus lost his pro-
perty &0 wOMTIKE @Avaplig. . Archilochus’  characteristic epithet is
yoyepdv, (‘the satirist” or ‘satirical” it may well be rendered) and nobody
pays for wéyos; nor will anybody beconie ‘fat’ on its proceeds. The me-
taphor of mawdpevor, ‘getting fat’, is of the utmost importance: the

v Cicero, Pro Roscio Amerino: 21, 25, 26, 91, 110, 130, 131,

T As exemplificd by Critias” account of it in Aclian, Far. Hist. X 13 (Diels-
Kranz B8 I qy).

Bodp Buseb., Pracp cwang. N 31, 1
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254 T, I. RANKIN

ambiguity is pointed, Tor it is elear both that o satinist will not pot
physically fat on the proceeds of his scolding, no pation will pay for
that - — aud the word adso has, as L Froaeokel pointed out, @ notion of
Tadness” or “thickness” of the wit!, o hequent image of mispereciving
or being deceived about the realities of a situalion.

Pindar anachronistically retrojects the palron-poet relationship
of his own time and specialism to Seventh Century B. C. Paros. It
matters little whether he was aware of his anachronism. What is signi-
ficant is the contact that he makes with Archilochus, especially in the
pun involved in miawdpevov 2, which emphasizes the foolishuess of
alienating a good patron, even il you are not sure of his present attitude
or how much attention he is payving to vour rivals who surround hin.

Pindar, however, has it both ways: by rejecting Archilochus with
the ‘I should be a fool to act like that’, together with the momentary
identification of himself with the poet, lie (i) brings to the notice of
Hiero that he has a grievance about the whisper-campaign in his
court by indicating that the great king Rhadamanthus would not
have anything to do with such rumours ?, and (ii) gives himself liberty
to be somewhat Archilochean in the sermon which comes later in the
poem. Naturally he is a somewhat bowdlerized Archilochus, and the
identification is resumed in an inoffensive way as he uses the Archilo-
chian animal-fable motif with skill and appropriateness.

After reassuring Iiero once more in flattering terms that he is
not really under attack, he begins a quite frank address of advice: yévor’
olog tooi padcwv: ‘Live in accord with the quality you know yourself
to possess’ or ‘Live up to your nature’. luschke aptly quotes in this
connection Cicero's admonition to Atratinus in the speech pro Caclio:
Qualts s talem le csse existimes, ete 4. In the reference to the fable of
the fox and the ape, which occurs in Archilochus but of which the story-
line is not clearly known, we see Archilochus’ influence clearly surfac-

! See Fraenkel's note on Aesch., Ag. 276 witlh its associated examples. (Ox-
ford 1950).

? ‘The idea is not simple or unambiguous, as migth be suggested by such
parallels in English as ‘I will feed fat the ancient grudge I bear him’ for which,
see the comments, ad loc.: C. A. M. Fennell, Pindar, Olympian and Pythian Odes,
London 1897: also Bury, IHermalh., op. cit. for word-plays and ambiguities in
P.; Bowra 211-214.

¥ YNL95, 01

¢ Pro Caeliv 3; Huschke 30: note Bury's view, Hermall, p. 206, that "PaBapév Sus
in this connection (v. 73) takes up idea of paSdv in v. 72, and suggesls 6 pablaws
porv Sdveov.,
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ARCLILOCITUS IN PINDAR «DPYTITIAN» 255

ing!. What daes seem clear about the fable is that the ape had false
pretensions which were exploded by the fox’s pointing out to him and
others his obvious nature. In the poet’s reference to the superficial
attractiveness of the monkey in the eyes of children: kaAds Tor 1ri oo
Tapx Trenoty el kaAds, we need see no allusion to the sophists, The
allusion to the monkey and fox fable brings the poet's attention to
another story involving the profitless cunning of the fox, like the whis-
perers and slanderers who ultimately gain nothing; unlike the great
and simple-hearted Rhadamanthus, who is king of the dead (and a
greater and stronger king than ITiero). Pindar will be like a cork, hob-
bing above all the turbulence, in the manner of a fisherman's float.
Like Archilochus, in the midst of sham and deceit, he can still long
for integrity and fairness. He will stand firmly by his friends and bid
defiance to foes, true to the archaic cthos. These assertions, especially
the later, have a reminiscence of Archilochus’ utterances. He is opposed
and put down, but he will win in the end and escape his opponents and
calumniates. The assertion of confidence is not unlike the tone of the
poem in Ox. Pap. 2310, which is generally and conclusively attributed
to Archilochus; the animal allusions to foxes and wolves, as well as
more recondite references to corks bobbing about on the sea, and to
measuring-lines, might almost suggest parody of his great precessor
in their engagement of the alvos theme. But one categorical division
separates the Theban poet from Archilochus, and limits his capacity
for identification with him, though it does not prevent him from com-
prehending his state of mind and representing it artistically: this is
Pindar’s professionalism, his need to compete with rivals and resist
slanderers within the context of an artistic society in which the poct
depended upon patronage. ITowever, much as we may be in agreement
with the line of interpretation which sces Iiero reproached by Pindar
in this poem, we must recall that whatever he felt, he had to keep his
feelings under Dclphic control. Ile reins in his temper with nice balance:
his reproaches to his patron are protreptic rather than outrageous, and
overlaid with courtier’s praise, but he uses Archilochus and ideas associa-
ted with him as a vehicle for resentment against enemies which enables
him to go farenough in anger, and further, certainly, than if Archilochus
were not available for his purpose. The ancient reader, however, who was
more alert to symbols than the modern, would be aware of his purpose.

University of Southampton H. D). Raxkix

P Tluschke, 23 B Buton, pooazg.
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